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INSTRUMENTATION

soprano
six percussionists:

maracas: six pairs, high
snare drums: three high
tom-toms*: one very high
two high
two medium
two low
bongos: two pairs
conga: one high
wood blocks: one high
one medium
one low
one very low
tambourine
guiro
bamboo wind chimes: three sets (h, m, 1)
claves: one pair, high
slapstick: one high
cymbals: 4 high
4 medium
4 low
sizzle cymbals: one medium
one low
tam-tams: one high
one medium
gong: one low
metal wind chimes
triangles: one medium
one low
cow bells: one high
one medium
one low
xylophone (sounding one octave higher than written)
marimba
vibraphone
chime (G*)



Notes

1. All tom-toms must be double headed.

2. Percussionists are occasionally asked to speak, either voiced or unvoiced.

voiced: @ unvoiced: X

3. An arrowconnectingwo vocalsoundaneanghe performershouldgraduallychanggrom onesoundto the next
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 3. An arrow connecting two vocal sounds means the performer should gradually change from one sound to the next.
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